Music Teacher Conference – Hong Kong
Tuesday 3rd December 2019 (8:30am – 15:30pm)
Wednesday 4th December 2019 (8:30am – 16:00pm)

Registration from 7:45am

InterContinental Grand Stanford Hotel, 70 Mody Road, Tsim Sha Tsui East, Hong Kong
Picasso Room, Monet Room, Opera Room 3
The ABRSM Music Teacher Conference will be an inspirational few days, packed with practical
ideas to develop your teaching, delivered by expert presenters from the music world. There is
something for everyone and you can choose from 14 different sessions to create a programme that
suits your needs and interests.
Sessions will cover general music-making, creative ways to develop musicianship skills, specialist
sessions in piano and much more. The conference will provide a number of taster sessions with our
expert presenters, to give you new ideas and to help enrich your own teaching and your students’
learning.
Morning tea breaks included both days and welcome packs also provided. Publications will be
available for sale, with special discounts on the day!
A certificate of participation will be given to each attendee.
All sessions will be delivered bilingually in English / Cantonese.

Schedule
Registration from 7:45am both days.
All participants attend the morning sessions (8:30am – 10:00am) in the Picasso Room. For the
remaining sessions, participants choose whichever session they wish to attend.
No registration required for individual sessions except for those conducted by Jerison Harper Lee,
due to limited capacities allowed for these sessions. These have been repeated to give more people
the opportunity to attend. Separate registration required on the day and details of this will be
emailed to you one week prior to the conference.
Full schedule is available on page 2
Full details of sessions are available on pages 3 – 5
Full details of presenters are available on pages 6 – 10
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Day 1 – Tuesday 3rd December 2019
Time

Picasso Room

8:30 – 10:00

Welcome, Warm-Up &
Keynote 1

10:00 - 10:30

Monet Room

Opera Room 3

Tea Break (refreshments provided)

10:30 - 11:45

Session 1A
Khoo Hui Ling

Session 1B
John Holmes

Session 1C*
Jerison Harper Lee

12:00 - 13:15

Session 2A
Khoo Hui Ling

Session 2B
Susanna Saw

Session 2C*
(1C repeated)
Jerison Harper Lee

13:15 – 14:15
14:15 – 15:30

Lunch Break
Session 3A
John Holmes

Session 3B
Susanna Saw

Session 3C*
Jerison Harper Lee

Monet Room

Opera Room 3

* pre-registration required to attend session.

Day 2 – Wednesday 4th December 2019
Time

Picasso Room

8:30 – 10:00

Warm-Up &
Keynote 2

10:00 - 10:30

Tea Break (refreshments provided)

10:30 - 11:45

Session 4A
Loo Bang Hean

Session 4B
John Holmes

Session 4C*
(3C repeated)
Jerison Harper Lee

12:00 - 13:15

Session 5A
Loo Bang Hean

Session 5B
(2B repeated)
Susanna Saw

Session 5C*
Jerison Harper Lee

13:15 – 14:15

Lunch Break

14:15 – 15:30

Session 6A
Loo Bang Hean

15:40 – 16:00

Closing Session

Session 6B
John Holmes

* pre-registration required to attend session.
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Session 6C*
(5C repeated)
Jerison Harper Lee

Sessions
John Holmes
Keynote 1: Teacher as Leader
Session 1B. Making connections: Developing musical knowledge & understanding
This session explores the vital relationship between knowledge and understanding and skill,
between knowing and doing, and the connection between the study and the craft of music.
Highlighting the value of music theory, this session provides a range of resources to demonstrate
some of the intricate and inextricable connections between practical control and mental
awareness; between musical literacy and articulacy, showing how musical knowledge and
understanding lie at the heart of successful music-making and effective performance.
Session 3A. Assessment in context
Is assessment only about exams? And are exams only about assessment? This session will outline
the principles behind effective assessment and how they can be applied to the instrumental lesson
and classroom teaching as well as the ABRSM exam. The session will focus on the relationship
between lesson planning, practice planning and assessment, providing evaluative feedback and the
pacing of assessment.
Session 4B. Creativity is our secret weapon … and teaching creativity calls for creative
teaching
Whilst teaching and learning will undoubtedly change in response to advances in technology and
artificial intelligence, human creativity will hold its value well into the future. Creativity will become
a fundamental educational objective, applicable to every subject, helpful to every aspect of
learning. It’s easy to find ourselves focusing more on acquiring technical skills and knowledge than
the creative ‘art’ of musicianship, but youngsters are naturally creative and imaginative, and these
most valuable skills should be nurtured from the earliest stages of musical learning. This session
will explore why and how - irrespective of level - we might re-evaluate the place of creativity in our
music teaching.
Session 6B. Curriculum and lesson planning
Suppose you teach a student for 3 years - that would be around 100 lessons, or for 5 years - it
could be 150; perhaps 75 hours together. With your help, what would you want them to achieve
through that time with you - what would be your long-term plan for their progression? Would it be
simply lesson to lesson, wait and see, do and adapt, or would you have an outline to your
instrumental teaching ‘curriculum’ to guide and underpin those sets of half-termly, termly and
annual lessons? Whether you teach classes, small groups or individuals, evolving a curriculum is a
key aspect of effective teaching practice. This practical session will explore ways to devise a
curriculum relevant to your students and teaching context, along with ideas about how and when
to involve assessment.
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Susanna Saw
Warm-up Sessions – Day 1 & 2
Session 2B (and 5B). Benefits of Sight-Singing; a step-by-step approach
Why sight-sing when you learn the piano or another instrument? How does it help? This practical
session reveals the aural benefits of sight-singing and how to develop this skill through simple, fun
and progressive exercises.
Session 3B. Don't forget aural! Planning for effective musicianship training
Developing musicianship skills is an integral part of any music lesson. Filled with practical ideas
and fun activities to take away, this session explores ways to plan and include musicianship
training in your weekly lessons.

Khoo Hui Ling
Session 1A. Listen First, Feel it Next, Then We Play!
Piano pedagogue Theodore Leschetizky emphasises learning musical details together with the
notes. However, students are often focused on learning just the notes first and adding in musical
details later. This workshop explores the benefits of having students learn musically from the get
go. It will share effective strategies on how to create musicianship games and exercises from piano
repertoire of various levels. This is so that teachers may help students listen and feel the music
instinctively whilst and even before learning the notes of a piece. Musicianship games and
exercises introduced in this workshop will help teachers and students successfully synthesize
practical, theory and musicianship.
Session 2A. Tea for Two: Nurturing All-Rounded Musicians Through Piano Ensembles
The experience of making music with someone else is often neglected when so much emphasis is
spent on refining a young musician to be a soloist. Incorporating piano ensemble into studio
teaching has a multitude of benefits; families and friends can bond over music, students learn how
to listen critically, and those who are shy become more spontaneous! This workshop explores the
benefits of ensemble teaching. More importantly, teachers will also gain insights on strategies used
to coach ensembles and as well as recommended piano ensemble repertoire for various levels.

Jerison Harper Lee
Session 1C (and 2C). Bringing theory to life! An integrated approach.
We learn theory to help prepare us for performance. This session shows you how theory can be
taught in a connected, practical, and engaging way. Learning musicianship as a whole subject will
help children understand what they are playing.
Session 3C (and 4C). Thinking in sound - developing greater aural awareness
Finding it hard to teach aural or practical musicianship? Apart from listening with our ears, we can
also “listen” with our body. Learning musical elements through movement is a fun and engaging
approach to music learning, which can transform the way we feel, think about, and experience
music.
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Session 5C (and 6C). Being creative with sound - the keys to improvisation
Improvisation allows us to explore music freely, expressing our personality, as well as creatively
fine-tuning aural skills. This session will explore the art of improvisation through sounds and
movement, which can be incorporated into your music lessons.

Loo Bang Hean
Session 4A. Tone, balance, and shape in piano playing
How do you produce a nice tone on the piano? How do you shape melodies? This session will look
at aspects of tone production, including voicing and balance, as well as producing musical shaping
in both hands. Using repertoire from an elementary to advanced levels, the session will highlight
how these important aspects of piano playing can and should be developed from an early stage.
Session 5A. The myths of pedalling
How do we know when to use the pedal? Why is it used? When is it stylistic? Starting with some
basics of pedalling technique, the session will aim to demystify some of these common doubts.
Choosing when to use the pedal will depend on the acoustic of the room and the instrument used,
but using it will also help to add colour, create a bigger sonority, and tonal variety in the playing.
This will lead to a discussion on what is considered ‘stylistic’ use of the pedal when interpreting
pieces of different musical periods.
Session 6A. Can I teach pop songs? Effective approaches to teaching any repertoire!
Choosing the right repertoire for students is important to help motivate and interest them. This
could of course include pop songs or any contemporary repertoire. This fun session explores how
you can incorporate them into lessons, finding ways to work on technique, expression, and
improving general musicianship, using any repertoire as a basis for this. It's also another great way
to get students reading more music and developing sight-reading skills!

Ryan Lewis
Keynote 2: Learning together – the importance of community in building a stronger music
teaching profession
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Biographies
John Holmes
John Holmes is Chief Examiner and an Executive Director
of ABRSM, the UK’s largest music education body.
As Chief Examiner, John has strategic leadership of the
ABRSM examining community of around 700 examiners,
who deliver over 600,000 music exams in over 80
countries each year, and a department of 20 staff who
manage the examining standards, quality and approach
of ABRSM assessment. A teacher himself of over 30
years’ experience, John is committed to supporting
progress in music teaching and learning worldwide,
setting the musical and educational direction of ABRSM’s
professional development offer for music teachers.
John has experience of ABRSM exams from a wide range
of perspectives; as a candidate himself, as a parent, as a
teacher, and since 1990, as an ABRSM examiner. Arriving
as Chief Examiner in 2010, John’s vision was to transform the traditional perception of the
examiner as ‘scary’, and his ABRSM Examiner’s maxim ‘I’ll do my best to help you do your best’ is
at the heart of ABRSM examiner training and practice.
A champion for assessments that are both valid and reliable, which also inform and encourage
future musical development. A large focus of John’s work has been to devise clear, transparent and
helpful criteria for assessment; designed not only to facilitate objective and consistent examining,
but also to be a useful tool for both teacher and learner in music lesson and curriculum planning, as
well as practical exam preparation.
John read music at King’s College, Cambridge, studied piano with Bernard King and Alexander
Kelly, and clarinet with Jack Brymer. As clarinettist he performed with professional orchestras, and
for many years John was Head of Woodwind and Head of Academic Music at Tonbridge School.
He is passionate about nurturing the next generation of teachers and musicians, and leads the
ABRSM team delivering presentations, teaching courses and online resources in the UK &
overseas, with an active schedule himself as a presenter, trainer and adjudicator. John is co-author
of Aural Training in Practice (ABRSM 2012), and regularly publishes articles and blogs about music
education and assessment. In 2018 John was made a Visiting Professor of Music Education at the
University of Wolverhampton.
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Susanna Saw
Susanna Saw is an active music educator promoting
music and choral education in Malaysia. She obtained
her Master in Music Education (Choral Focus) from
Westminster Choir College, U.S.A. She is currently a
Lecturer and Choir Director at the Faculty of Music at
University of Malaya (UM) and the Malaysian Institute
of Art (M.I.A.), where she conducts the M.I.A. Ladies
Chorus, which has won many Gold Medals from various
international competitions.
In 2007, Susanna established the Young Choral
Academy in Kuala Lumpur, a venue for choral lovers to
learn more about vocal and choral education. She was
instrumental in bringing the Kodály Training Course to
Malaysia to improve local standards of classroom music teaching. She organised the 24th
International Kodály Symposium in August 2019, in Kuching, Sarawak, Malaysia, and through this,
hopes to bring more awareness on the Kodály teaching philosophy to the Asia Region.
From 2007 on, Susanna has been regularly invited by the Interkultur Foundation, Germany, to be a
member of the Jury for the Asia Pacific and World Choir Games. Susanna has been appointed a
Working Committee for the Asia-Pacific Choral Council, under the auspices of the International
Federation of Choral Music (IFCM). Susanna is also an active speaker at various Music Education
events promoting effective music teaching in the 21st century. She is also the newly elected VicePresident of the International Kodály Society.

Dr Khoo Hui Ling
Playing the piano is a reflective meditation
for Dr. Khoo Hui Ling. It is a vulnerable and
precious expression of what is in the heart,
beyond where words can go. These values
are at the heart of her projects as academic
faculty at the Yong Siew Toh Conservatory
of Music, and Founder and Pedagogy
Consultant at The Music Studios in
Singapore, where she mentors piano
teachers and students.
Hui Ling cultivates a passion for teaching
and performing. Her sensitivity to detail and ability to elicit the strengths of every student have
helped students gain entry into prestigious music programmes, festivals and competitions. Most
recently, she started a pedagogy forum series The Learning Curve at the Yong Siew Toh
Conservatory of Music. As a performer, her artistry at the piano has been heard in recitals in the
United States, Europe and Singapore. Performance highlights include solo recitals at the Esplanade
Recital Studio in Singapore and at the Alba Music Festival in Italy. Her performance of
Gershwin’s Concerto in F with the Yong Siew Toh Conservatory Orchestra after winning the
Conservatory Concerto Competition earned her rave reviews in the Singapore Straits Times.

-7-

A curious soul, Hui Ling has diverse research interests. A current project close to her heart is a
collaboration with contemporary dancer Goh Jia Yin in the project Walking in the Wild, which
explores deeper connections between music and dance. In 2016, she produced short
documentaries that show how Chinese traditional music and painting come together in Tan
Dun’s 8 Memories in Watercolor, culminating in a multimedia performance of the work. She has
presented at the Singapore International Piano Pedagogy Symposium and Australasian Piano
Pedagogy Conference. Apart from trekking and summiting spectacular mountains in her free time,
Hui Ling enjoys fiddling around on the erhu, which she picked up upon joining the Chinese
orchestra as a teenager.
In 2016, Hui Ling graduated with a Doctorate in Piano Performance from the University of
Oregon under the tutelage of Dean Kramer. She previously attended the Peabody and Yong
Siew Toh Conservatories of Music, and studied with Brian Ganz, Thomas Hecht, and Julie
Tan. Now based in Singapore, Hui Ling hopes to further develop her interests in performance,
teaching, and in innovative collaborations with other artistic fields.

Jerison Harper Lee
Jerison received his Bachelor of Arts in Music and
Movement and Master of Arts in Dalcroze Pedagogy
from the Institut Jaques-Dalcroze, Geneva. He has
travelled to several other countries, studying with
various Dalcroze teachers to understand differences
in the approach. Whilst in Geneva, Jerison also
studied ballet and modern dance in the Geneva
Dance Center and Dance Area. He is eager to spread
the wonders of the Dalcroze approach to music and
dance educators in Asia. Jerison has given
workshops in Singapore, Taiwan, Hong Kong,
Malaysia, Indonesia and Thailand, Vietnam, Europe,
America and Australia.
A native Singaporean, Jerison has performed on
international stages as a member of the Singapore National Youth Orchestra, National University
of Singapore Symphony Orchestra, The Philharmonic Youth Winds, Braddell Heights Symphony
and the Singapore Police Force Band.
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Loo Bang Hean
Born in Ipoh, Malaysia, Bang Hean was the winner of the
First National Mozart Piano Competition in 1987, and
two years later a scholarship from the music
examination board, ABRSM enabled him to study at the
Royal College of Music (RCM), London.
Bang Hean’s early teachers in Malaysia include Serena
Chow and Rickie Oui while in England he studied with
Yonty Solomon, John Blakely and Dennis Lee. He won
numerous prizes at the RCM and upon graduating
received awards from the Anthony Saltmarsh Prize and
the Countess of Munster Musical Trust to enable him to
undergo postgraduate studies with the Hungarian
teacher Professor Ilonka Deckers in Milan, Italy.
Since his return to Malaysia Bang Hean has made regular appearances in solo recitals, chamber
concerts as well as concerto performances. He has appeared in most major concert venues in
Malaysia and has been featured as a soloist with many of the local orchestras, including a recent
concerto performance with the Malaysian Philharmonic Orchestra (MPO) at the Dewan
Filharmonik Petronas. An active chamber musician, he collaborates frequently with various
instrumentalists and vocalists, and is a frequent guest pianist at the MPO chamber concert series.
Bang Hean has performed abroad in countries such as England, Italy, Brunei, Singapore, Indonesia,
Hong Kong, Cambodia and Korea.
Bang Hean is a lecturer at the Institute of Music, UCSI University and has frequently been invited to
adjudicate, examine, and conduct masterclasses and in various countries. A frequent presenter for
ABRSM, he has presented seminars around South East Asia, Taiwan, Hong Kong, Macau and China,
India and the Middle East.

Ryan Lewis
Ryan Lewis is a pianist, examiner and music educator from the
UK. He is the South & East Asia Regional Consultant for
ABRSM, with a role to help develop their work and support
teachers across the region. Ryan graduated from King’s College
London with first class honours and studied piano with DanielBen Pienaar at the Royal Academy of Music. He also studied
composition and piano at the University of Toronto, Canada,
having been awarded the university’s highest entrance
scholarship and sponsored to attend an educational conference
for performers in Rome, Italy.
Ryan holds a FRSM diploma in piano performance and has
adjudicated for numerous regional and international piano,
strings, and choral competitions. He is also a graded music
examiner and presenter for ABRSM, having conducted
seminars and workshops across India, Malaysia, Indonesia and
Vietnam. Ryan also completed a Master’s degree affiliated
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through the Institute of Education, University College London, passing with distinction and
awarded the University of London Academic Achievement Prize. His research focussed on
developing learning communities among private instrumental teachers and in September 2019 he
presented a paper on this at the Southeast Asia Music Education Exchange (SEAMEX) Conference
in Yogyakarta, Indonesia.
Prior to his role with ABRSM, Ryan spent three years leading various music education projects in
India, including curriculum development, teacher training, and outreach programmes, working in
affiliation with the British Council, Goethe-Institut, and The Academy of Carnegie Hall, New York.
In his senior role at Furtados School of Music, Mumbai, Ryan helped to launch several branches of
the music school across the city as well as leading and training a team of over thirty music
teachers. In preparation for this extensive project, he trained in piano and Kodály pedagogy from
the Royal Conservatory of Music in Toronto, Canada. Ryan was also a trustee of the Worldwide
Appreciation of Music Foundation, London, in which he governed a volunteer music teaching
programme throughout India.
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